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2TOUG/OTIG CUUUETEXOVTEG/OUTEC TTOU Ba KAvVOouvV eyypa®n aTnV TTapakaTtw ¢opua, 6a o06ouv
BeBaiwoeig TTapakoAolBnong:
https://forms.gle/FotvigwwugF5ecD86

Mpoypapua Zepivapiou

TiTAog eI0RYNONG OvopareTwvup
o
L. Kherofo, a digital server dream. George Mahashe
) ZuvaioBnua Kai o1 LNXaVIKEG TNG EIKOVIKNG TTAPOUCiag OTa péoa Néavdpog
) KOIVWVIKAG BIKTUWONG. / Affect and the mechanics of presence in social KupiakétrouAog/Lean
media. dros Kyriakopoulos
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«O1 dpouol €xouv Tn BIKN TOUG I0TOPIa»: TIPAKTIKN €Qapuoyn avadeigng
TNG I0TOPIKAG KVAKNG Kal dIAXuoNG TNG TTOMITIOTIKAG TTANpogopias péow | MapiAéva
oUyXpPovWwV TEXVOAOYIWY. / “The streets have their own history”: practical | MNaTtraddkn/ Marilena
application for postulating historical memory and disseminating cultural | Papadaki

information through new technologies

MepIAqjpeig Twy ElonyRoswv

1. Kherofo, a digital server dream.

George Mahashe
Independent Photographer

Abstract:

The presentation will look at my attempt to create a maze-like digital platform hosted on my own
“bare-metal" server. This server is housed in a timber truncated-Dimond-like structure named Mmalekhalo,
where it is intended to assert its presence as a sonic prompt. It gestures to stories of a war drum carrying the
remains of a powerful medium (Ngaka), a drum whose sound terrified the enemy to surrender without a
fight. In this case, | am thinking about the digital archive as sonic element and thinking towards the server’s
life as self contained data platform accompanying my installation —defunct context Pavilion prototype.

2. XuvaioBnua Kol o1 punXOovikéG TNG EIKOVIKNAG TrAPOUCiag OTa HECA KOIVWVIKAG
SiIkTOWOonNg

Ap. Aéavdpog KuplakdTTouAog,
Koivwv. AvBpwTtoAdyog, petadidakTopikog uttoTpopog tou KEAE kai tou IKY, &iddokwv oto Tu.
MoAiImopou kal Méowv kai Anuioupyikwv Biopnxaviwy tou MNave/piou @sooaliag.

MepiAnyn:

Mw¢ ptTopoUlpe va KATAVONOOUUE TNV KOIVWVIKOTNTA TWV WNQIAKWY KOIVWVIKWY PECWV XWPIg va
TTapayvwpidoupe TNV TEXVOAOYIKA dlapecoAdBnon Tng Trapoucia pag ot autd; MNwg egnyoupe tnv
eUTTPOOETN SpAcN TOU UTTOKEILEVOU OTA «KOIVWVIKA OiKTUO» OTAV TO TTAQICIO ETTIKOIVWVIAG TOUG
OPYAVWVETAI LECW OAYOPIBUIKWY CUVAPTATEWY KAl AIoBNTIKOTTOINTIKWY pnxaviouwy; Mpdbeon autng
TNG QVaKOIiVWONG €ival va €UTTAOKEI OUCIAOTIKA KAl KPITIKA pE BEWPIEG TWV VEWV TEXVOAOYIWY, TwWV
ouvaiodnudTwy, Twv aIoBACEWV Kal TNG TTANPOQPOPIag, WOTE VA OKIQYPAPACEl W TTOAITIOUIKN
EPUNVEUTIKA TWV KOIVWVIKWV HéCowV OIKTUWONG. ZTOX0G TNG €ival n avadeifn Twv BewpnTIKwV TTAQIGiwV
Tou Ba emMTPETTOUV TNV KATAVONON TwV PIJWUATIKWY KOIVWVIKOTATWY TIOU €KKIVOUV aTtd TN
PICOCTTACOTIKA KUKAOQOpPIa TNG TTANPOPORIaC Kal TWV EIKOVWV.

3. «O1 dpduol €xouv Tn OIKA TOUG ICTOPION»: TTPOAKTIK EQAppoyn avadei§ng tng
ICTOPIKAG UVARNG Kal S1dXuong TnG TTOAMITIOTIKAG TTANPO@OPIag néow oUuyxXpovwyv
TEXVOAOYIWV.

Ap. MapiAéva MNatradakn
loTopikdg, 15pUTpIa TNG eTaIpiag «MapiAéva MNatraddkn-QR History»,
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MepiAnyn:

To £€pyo «TouplioTiK avAadeIEn UVNUEIWY KOl ONuUEiwY I0TOPIKOU £VOIGPEPOVTOG LE XPAON YPAUUIKWY
KwOIKWV QR codes Tou Afuou NedTToAnG-Zukewv» UAOTTOINBNKE Kal TTapadobnke uéoa oto 2022 Ao
v etaipia «MapiAéva Tataddkn-QR History». Baoikd otoxo éxel Tnv avAadeign upvnueiwv Kai
OUYKEKPILEVWYV ONpEiwY 1I0TOPIKOU evdIa@EéPOVTOG Tou ARuou KaBwg kal Tnv €mme€iynon odikwv
TIVaKidwV UE TN XPron YPOUUKWY KwAIKWY (QR codes), aToxeloviag oTn dIaTAPNCN TG MVAKNG KAl
TNG TTOANITIOTIKAG KANPOVORIAG LECW TNG XPNONG VEWV TEXVOAOYIWYV Kal TNG 81ddoang Tng TTANPo®opiag.
H avakoivwon agopd TNV TTPOKTIKA €QApROYT VEWV TPOTTWY AEIOTTOINONG EYKATAAEILUEVWV UVNREIWY,
WoTE va atroTeEAETOUV TTOAO €AENG TOUPIOTWV KOI KATA CUVETTEIA OIKOVOUIKNG QVATITUENG TWV TOTTIKWY
Kovwviwy. MMapdAAnAa, emonuaivovTtal kaivotopeg uébodol diddoong TG yvwong TnG TOTTIKAG
I0TOPIAG WOTE VA ATTOTEAETEN IO EUTTEIRIA PE LOKPOTTPOBEC A OPEAN, ATTOPPOIC TNG AUTOYVWOIAG, TNG
avAadEIgNG TNG IOTOPIKAG LVYAKNG KAl TNG KAANIEPYEIAS KAl TIPOCWTTIKAG QVATITUENG TWV KATOIKWV.

20vVTOoud BIOYPA@IKA TWV OIANTWV/TPIWV

Dr Mahashe works in the field of photography, particularly at the intersection of artistic practice, archives,
anthropology and society & technology. His research takes khelobedu as a central idea, drawing on its
capacity for complicating ways of knowing. His current project ‘—defunct context’ investigates the creative
potential of a pavilion (as an exhibitionary platform) for exploiting the gaps inherent in popular approaches to
transforming institutions like ethnographic museums’ approach to the photographic. This process has led to a
prototype timber pavilion for hosting transdisciplinary exhibitions like the installation Camera Obscura #0,
Thabana Ya Dafida. Mahashe is based at the Michaelis School of Fine Art, University of Cape Town where he
convenes the Honours in Curatorship programme.He is currently convenor of 'Connect
South Africa’ residency programme initiated through a collaboration between CERN and Pro Helvetia. In this
capacity he is curating the residency’s programme in South Africa facilitating the two selected artists with
scientist from the South Africa’s astronomical observatories (SARAO and SAAO). His latest camera obscura
installation ‘Lebitla la Ngaka’ is currently on at Javett-UP (Javett Art Centre at the University of Pretoria) as
part of the exhibition Interfacing New Heavens.

O Aéavdpog KupiakétrouAog civar Koivwvikdg AvBpwTToAdyog, peTadIdOKTOPIKOG UTTOTPOYOS TOU
KEAE kai Tou IKY, ka1 d10Gokwv oTo Tunua NoAimouou kar Méocwyv kai Anuioupyikwy Blounxaviwy Tou
MavemoTnuiou @cooaliag. Eival cuyypagéag Tou épyou Avammapaordoeic Tou Avoikeiou: Nouadiouodg
kai Aioontikn otnv PéIB WuxedeAikn Zknvi atd Tig ekd6oeig NACOG, Kal TTpdCo@aTa KUKAOQOPNOE O€
eMUEAEIG TOU €10IKO TEUXOG OTO TTEPIOBIKG AuTduarTov, pe TiTAo «Xwpol atrd 'Hyxo — Xpdvol Tng TeEXVIKAG:
Aloouvoéoelg petau Texvoloyiag, AIKTUwVY, MoOUGCIKAG Kal ZwuaTog». EpeuvnTikKa TOU evdiapépovTa
gival ol KOUATOUpEG dlaockédaong Kal ol TTOMITIOTIKEG Blounxavieg, n eIKOva Kal To B€apa, Ta vEéa péoa Kal
N TEXVOQICONTIKY, TO OCWKA, O AICBACEIS KAl Ta CUVAICOAATA.

H MapiAéva Matraddkn, (BA, Al1O, MA & PhD, EHESS Paris) €ival IOTOPIKOG, UE €I8iKEUON OTNV I0TOPIA
Kal TN @IAocoia Tou d1EBvoug dikaiou, TNV I0Topia TWV BIEBVWIV OXETEWV Kal TNV I0TOPIA TWV dIEBVWV
Beopwyv. ATTO TO 2018 éxel 1Idpuoel Tnv eTaipia «MapiAéva Tatraddkn-QR History», n oTroia
opaocTnplotrolgiTal peTaél GAAWV oTnv avadeign NG TOTTIKAG 10Topiag ot emimmedo Afuwv Kal
Mepipépelag, péow NG Xpnong wnelakwyv péowv. MEAOG Tou ouvepyalOpEVOU  EKTTAIDEUTIKOU
TTPOCWTTIKOU Tou EAANVIKOU AvoiKTOU avetTioTnuiou, €XEl CUUUETAOXEI O€ ETTIOTNUOVIKA OUVEDPIA KAl
NUEPIOEG Kal €xEl dNUOCIEUCEl TO CUUTTEPAOUATA TNG £PEUVAC TNG O€ GpBpa, TTEPIODIKA, TTPAKTIKA
ouvedpiwv Kal GUAAOYIKOUG TOuoUG oTnv EAAGDA Kal OTO £EWTEPIKO.
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